BIIT'YK
od1ITIITHOTO OIIOHEHTA
Ha nucepTarito [lleakanoBoi CeiTiianu OJexkcaHapiBHI
«IIOETHKA PAHHIX CHM®OHII BAJTEHTHHA CIJIBBECTPOBA »,
MpeJICTaBJICHOI Ha 3/I00YTTA CTYIeHA JokTopa ditocodii
3a creriaabHICTIO 025 — My3udHe MHCTEITBO

YrpooBX OCTaHHIX ASCATHIITh XX — IMepIuX AeCATIIITE XX CTOMTTS
YUMajao HiOM HEMOPYIIHUX MUCTEIBKUX TEHJICHIIH, )KaHPOBUX KOHCTAHT, CTaUX
IIIXOMIB 3a3HaH TpaHcdopMmarii i Oyau mepeocMHCIeH] 3a HOBUX ICTOPHYHUX 1
COINIOKYIBTYpPHUX yMOB. Tak, akajeMiuHe 1 HeakaJieMIdHe My3HYHE MUCTENTBO,
chepu QyHKITIOHYBAaHHA AKHX OyJIH JOCHUTH YITKO BIJOKPEMJICHI II€ ITIBCTOJITTS
TOMY, BOUEBH/b CIJIBHIINE TSKIFOTH 0 CHHEpPTIi, HE BTpadalouH, Y TaKUi CIocio,
3B’SI3Ky 13 CYYacHHM MYIBTHUKYIBTYPHHUM  CBITOM, MOJEpPHI3YIOUHCHh M
acuMiTiorounch: CuMboHiganil opkecTp CaH-@PpaHNHUCKO BHUCTyHa€e 3 TypTaMH
Metallica w1 The Gratefull Dead, a ]JlepxaBHUII akaJeMIYHHII eCTpajiHO-
cuM@oHIUHHI opkecTp VYKpaiHH TOCIIOBHO [1a€ KOHIEPTH 3 OIEPHHUMH
CITIBAKaMHU Ta POK-KoOJeKTUuBaMU (Hanpukiaj, Electric Light Orchestra).

VY CBITIII CTAIOCT] TAKUX TEH ICHITIIT HOBI 3aCO0OM BHPA3HOCTI B CUM(MOHITHIH
MY3HUIIl CTAIOTh OJTHUM 3 HallBa)KIMBIIHX 3aC000M MOIH(IKaIIH OpKecTpy B XX —
Ha mouaTky XXI cromite. | fimeTbcss He INpo HPOCTHH Meperisij, HaIpUKIaj,
IIep1OIMYHOCT] YepryBaHHS arco 1 pizzicato (y TBOpaX KOMIIO3UTOPiB-POMAaHTHKIB
IIe MOIJIO BIIOYBaTHCh pa3 Ha KUIbKa XBIUIMH, a y KOMITO3HINIAX XX CTONITTS
IIOCEKYH/IM): Cy9acHI KOMIIO3HTOPH MaloTh OOHUpaTH MDK CTHJIBOBHMH
napajurMaMid  MOJEpPHI3MY 1 mnocTMmojiepHiaMy. Omekcanap ['yxxBa chymiHO
3ayBaXKye, IO «PO3IIHPEHHS OOpIiB XYAOXKHIX 3aAyMIB y cdepi cUMPOHIIHOL
MY3UKH MHHYIOTO [XX]| CTOMITTA B1IOYBAETHCS 3aBISKH OPTaHIIHOMY 3alTy4CHHIO
YK€ OTMaHOBAHOI'O IMOJSA KYIbBTYPH, Y SKOMY 00pa3u 3 pi3HHX XYAO0KHIX rajJakTHK
IOYHHAIOTh B3aEMOJIATH Ha piBHI pedruekciin!. V Takmii cmocib, xaHpH
cUM(OHIYHOI MY3UKH, SK 1 BUJH MHCTENTB, KOHTEKCTYaTII3yIOThCS B CyJacHHH

CBIT, H BIJ3€pKaIOI0UN iloro TpaHcdopMaliii, OTPHMYIOTh HOBE IMPOYHTAHH.

I Tyxsa, O.I1. 2012. Cumonin ax 3ycmpiy ceidomocmeii. Kiuis : Kadenpa. C. 94.



CydacHHIl aMepHUKaHCHKHH My3HKo3HaBenp bpaitan Cimmc (Brayan Simms)
CIIpaBEJINBO IIOB’S3y€ OHOBICHHS «TPaJUIIITHUX)» )KAHPIB 1, IepeIyciM, CUMQOHIL
i3 3aI[KaBIEHICTIO MHTI[IB [0 IEPErIgAy IHCTPYMEHTAILHUX IIOEJHAHL>, a
¢dbparmy3eki gocaimaukn AsieH JIys’e (Alain Louvier) 1 IT’ep-AmsOep Kacrtane
(Peirre-Albert Castanet) HaromomryroTb Ha 3HAYUMOCTI KOJKHOTO, HaBITh
HAHTHUXINIOTO 3BYKY B CY9aCHHX OPKECTPOBHUX TBOpaX, a/pKe i TAKUH 3BYK — IIe
«HaAlopoK4Mil IIyM y cBiTi»®. Take cTaBIeHHS 10 I[IHHOCTI KOXHOTO 3BYKY i
HeMOBIpHa BaroMicTh THIi (sxa, Ha AymKy Jlyrmaca Kama (Douglas Kahn), mms
nesknX MHTIIB XX CTONTTA MOX€E CTaBaTH «eMOimemoro»n’) penbedHO
Bi3epKanioeThea y cuM@ponisx Bamentnrna CuibBecTpoBa, Y TBOPYOCTI SKOTO
BOHA IIOCIJA€ CIIEIliaIbHE MICIIE.

I[Ii MipkyBaHHS YMOMKJIHBIIOIOTh IIOSCHEHHS IIUIKOBUTOI aKTYaJlbHOCTI
pO3TIIATY ocobImBocTe cuM@oHIl came Ha MexXl XX—XXI cTomiTh, 1Mo 3A1iCHIoE
y cBoeMy gocmijpkeHHi Cpimmana IllenkanoBa, cropaBelInBO 3a3HAYAOUN
«CMUIHBICTH BIJIHAIJIEHHS HOBHUX OOpIiB y IHTepIpeTallil KaHpOBOTO 1HBAapIlaHTY
cumdonii» B. CumsectpoBuM (c. 17) 13 ypaxyBaHHAM (akTy, 110 OCEPAAM KaHPY
cumdoHii € obpa3 moamau (c. 30). BiacmiakoByBaHHS Horo TpaHcdopmarliiili y
KOHIIENITYaJIbHOMY TpPOCTOpi cHUM(OHII AaB 3MOTYy IOCHITHUIN 3HANTH IOTPIOHI
KJII04i, 00 BUABUTHU crienUpIUHICTE iHTepnpeTanii cuMdonii B. CunbpBecTpoBuM
y Har gac.

ITepmv  xoTIOYEeM  cTae TIPYHTOBHA  METOJONIOTiYHAa OcHOBa. He
0OMEXXYIOUHCH TIePelIIKOM HayKOBUX METOMIB yV BCTyIHIN dacTuHi, C. Il]enkanoBa
IPUCBATUNIA TIEPIIHIT PO3AUT AHCEPTAIlll «III00pY BUIMOBITHOI METOOJOITIHOL
onmuxu» (c. 24) — IUIKOM BIIY9HHII TepMiH. BiH CllOHyKae unTada He TUIBKH 0
norsiny Ha cemiochepy cumdonii B. CmisBecTpoBa, a # kpi3b  Hel,

YMOMKIIMBIIOIOYHY Yy3araJlbHCHHA 3aBIAAKH BCKTOPY PYXY «musica mundana —

? Simms, R. B. 1986. Twentieth-Century Composers Return to the Small Ensembles. In The Cambridge Companion
to the Orchestra. P. 455.

? Louvier, A., Castanet, P.-A. 1997. L orchestre. Paris : Combre. P. 71.

4 Kahn, D. 1999. Noise, Water, Meat: A History of Sound in the Arts. Cambridge, MA: MIT Press. P. 163.



musica  humana»  TEPUTOPIEID  «PO3YMIIOUOTO  MUCTENTBO3HABCTBa»  (3a
O. CaMoiineHKo").

JIpyruM KJIr09eM Ii3HaHHS CYTHOCTI cUM@OHII B IHCEpTAIlil CTae ONepTs Ha
3HaYHY KUTBKICTH IIpamb 3 €CTeTHKH, (utocodii, repMEHEBTUKH, THTBICTHKH. e,
JI0 TeBHOI Mipu, TpaHchopMmye MY3HMKO3HABUY [JUCEpPTaIlil0 Ha 00’eMHe
ryMaHITapHe JOCIDKeHHA. Takuil MaXi € JOpEeIHUM, KOJIU HAEThCA PO PO3TIIAL
cuMmdoHii, mo Bix mospu y 1740-x pokax abcopOyBaia pHCH ONEpHHX yBEpTIOP,
concerti ripieni, 4YHCIEHHUX Sinfonie 3 opaTopiii, KaHTaT 1 oIep, HIOH
HaMaramuduch OXONHUTH YU HE BeCh CHEKTP HE JHIIE IHCTPYMEHTANIbHOL, a 1
BOKQJIBLHOI MY3UKH. TOX «IIUPOKHI» MIAX1JT 10 cUM(OHII 1 «BHX1JT Y TO3aMy3UIHY
mtoruHy» (c. 40), 3ailiCHEHNH JOCTITHUICIO, BOYCBHIb BIII3€PKAINB MHOXKHIHY
JDKEpeT JKaHpPY 1 CTa€ IUIKOM JOPEYHHM B METOJOJIOTIYHOMY, KOTHITHBHOMY 1
OHTOJIOTIYHOMY acTeKTaX, a/DKe HIEThCA Mpo «OyTTA cuMdOHI.

Tperim  wmrouem  C. [llenxkanoBoi  mi3HaHHS ~ paHHIX  cuMOHI
B. CunbBecTpoBa € 3HayHa yBara, NpUUIeHa KyJIbTYPHO-ICTOPUYHOMY KOHTEKCTY
(«MHUCTEIIFKOTO dYacompocTopy», c. 89). JletamizoBanuili po3rmmig 3piy 1960-x
POKIB, CIpaBeIJIMBO IHTepIIpeToBaHM maHi CBITIaHOIO AK «(pEeHOMEH B icTOpii
My3ukmn» (c. 113), Topye IUIAX pO3YMIHHIO IHTEHITIH KOMIIO3HTOpAa, BUCBITIIOE
nporiec GopMyBaHHA IEBHOTO CBITOOAUEHHS 1 YMOJKIIUBIIIOE TTOSICHEHHS 0COOIMBO1
BHYTPINIHEOI cBOOOAM omnepyBaHHS B. CHIBBECTpOBHM HACTUIBKH PI3HUMH
TEXHIKAMH KOMIIO3HIIli Ta BUIBHOMY iX TIO€JHaHHIO Ui OTPUMaHHS
EePEKOHINBOTO I OpUTIHAIFHO-HEMIOBTOPHOT'O XYA0KHBOTO PE3YILTATY.

UeTBepTUM KIIIOUEM CTa€ TIHOOKUH aHAIi3 KOXHOI 3 YOTHPHOX PaHHIX
cumdoniii B. CusBecTpoBa, IO HE JHIE PO3KPHBAE €TAIM €BOJIIOIII CTHIIIO
KOMITO3UTOPA, 3aBASKU PO3TIIAAY (YHKIIIOHYBaHHS 1HBapiaHTa cHUMQOHII B HOBHX
€CTETHKO-KYIBTypHHX yMoBax» (c. 114-115), a i BucBiTOE «yHIaMEHTAIBHUIT
CTPYKTYPHO-CEMaHTHUYHHN Kapkac» aHpy (c. 119) «iK HH3KY MOCTIHHOI 3MIHH

JKUTTEBUX ITUKIIBY (c. 145).

5 Camoitnenxo, O. I. 2020. Ilcuxomoris MICTENTBA: CydacHi My3HKo3HaBdi npoekiii. Ofeca: «enpBernka». C. 15.
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IlizcymoByroun ©O€3yMOBHO IIO3UTHBHI BpPaXXKCHHS B IPOYNTAHHA
nuceptamii C. lllenkaHoBoi, ciiJi HaroJOCHUTH, IO B poOOTI MOETHAHO JIOTTIHY
CTPYHKICTh BHKIIAJy 3 TIHOMHOIO MY3UYHOTO MaTtepiaily, SKHI IMpoaHalli30BaHO.
HesMinHO Big4yTHOIO € OO0I3HAHICTh JOCHIAHHIN y cdepl My3HKO3HABUOIO
JTUCKYpCY Ta HMIMPOKOTO KOJa Pi3HUX I'YMaHITApHUX AUCIUIUIIH, AKY MOEIHAHO 3
(haxoBHM CTPYKTYPHO-IHTOHAIIINHIM aHAII30M MY3UKaHTA, SKUH 3aBXKIU IPUILUISE
Halle)XHY YyBary JAeTalsiM BHKIQAY (My3HUYHa I1HTOHAINSA, BaroMicTh TeMODpY,
arorika, pUTMIYHA, PEricTpoBa 1 TEMIIOBa CKJIAJ0Ba Yy KOXHIN, 0e3 BUHSITKIB,
cuMQOHIH, 10 aHATI3YIOTHC). 1]e YMOXIIHBIIIO OMOpPY B pEleH30BaHIi poOOT1 Ha
IHTepAUCIUIUTIHAPHUNA MAXYT, [0 B MIO€JHAHHI 3 TPYHTOBHOK METO/IO0JIOTTIHOO
0a3010, HEOTHOPA30BUMH MEPCHEKTHBO-YaCOBUMHU MPOEKIIAMU Ta JOCIITHUIIBKUM
XHCTOM € HEOOXIJHHUMHU CKJIQJIOBUMHU JUIS PO3MIISAY MPUPOAH TAKOTO MY3HYHOI'O
JKaHpY, AK cuMdoHid. Yce /1ae 3MOTy CTBEpP/KYBaTHU, IO HJIEThCS MPO CeplHo3HY
TEOPETHYHY poOOTY IEPCIIEKTUBHOTO (haXiBIA-MY3HKO3HABIIS.

3HaYHUH O0OCAT pO3TIAHYTHX y JHUCEpTalllli NUTaHb (opMye YHUMaTHi
IIPOCTIp Ui TOJANBINIHX MIpKYyBaHb. OOMEXKYyCh JIBOMa ITOOa)KaHHSAMH 1 TphoMa
3aMUTaHHAM.

1. He Haaro mnepekOHINBUM € TIEPMAaHEHTHE BHKOPHUCTAHHS [yXKe
JIOBrUX IUTAT YHPOJOBK JHCEpTallii. IX aHami3 i IepeocMUCTIEHHS YacTO-TyCTO
3aiiMae MeHIHH o0cAT, HiXK BIacHe MOCHIaHHA (Hampukiad, c. 70, 73, 75 Ta 1H.).
YBeaeHHS 40 TeKCTY ITUTAT 1 3a09HA JUCKYCIA 3 IHITHMH JOCTITHIKAMHI € ITUTKOM
CIYNIIHUMH y MIAPO3IUIaX, MPUCBIYCHUX OTIIAIY JKepell Ha MOYaTKy JHcepTalrii.
OpHak MOCITOBHE BUKOPUCTAHHS HE MEHII PO3JIOTHX IMOCUJIaHb 1 ITUTYBaHb
Hajagl, 30KpeMa B aHANITHYHHX MOUIpo3auIax (Hampukiag, c. 129) He €
BHIIPaBIaHUMU 1 HaJ[a€ TUCEPTAIlil IIUIKOM HEMOTPiOHOT0 XKaHPOBOTO BIIXIUICHHA.
JIOBT1 ITUTATH 1 MOCHIAHHA MOIJIN Ou OyTH cKOopodeHi 0e3 OyAbp-sAKOi ITKOIH IS
IIEpEKOHJIMBOCT] JIOCIDKEHHSA, a CBiToOadeHHA maHi CBITJIaHU peIrpe3eHTOBAHO
IIOBHIIIIE.

2. [TocumanHs Ha HaBYAJbHI IOCIOHHMKH 1 MiApydHHKH (c. 84-85),

3BICHO, He € 3a0opoHeHHM. OJHaK y MPOMOHOBAHOMY TTTHOOKOMY JOCIIDKEHHI,



SKe CIIHpAEeThCAd Ha aHali3 BEIHKOI KUIBKOCTI MOHOrpadidHHX Tparb, cTareil 1
JUCepTamiif, 3BEpHEHHSI  J0  YHIQIKOBAaHO-HEHTPAJILHOIO  BUKIAAYy 1
KOHCEpBaTHBHOIO ()opMaTy HaBYAJIBHOI JIITepaTypH (Ha 110, JI0 pedl, BKa3ye 1 caMma
. C. [llenkanoBa Ha c. 84) BHUIJIA1a€ BOUeBU b 3aiiBuM. [HdopMarrii 3 HaBgaIbHOT
JiTepaTypd HE € VYHIKAIBHOIO 1 He CcHoHyKae maHi CBITIaHy J0 OCOOIMBHX
BHCHOBKIB.

3 MeTO yTOYHEHHsS mo3uIlii nmaHi CBITIAaHH MO0 OKPEMHX IOJIOXKEHB
JUCepTaIlii, XOTIB OH ITOCTABUTH TPU 3alIHTaHHS.

118 Buxo/1s191 3 HEOCSIKHOCTI KOHIIENTY CHM(OHII, 3B€pHEHHS 10 3HAYHOL
KUTBKOCT1 JpKepenl 3 ¢uiocodii Ta eCTETHKH € BHIPABIAaHUM, JOIUILHUM,
HEOOXITHUM Ta O000B’s3koBHM. OpmHak, Oepydn [0 yBarm 3aralbHHN 00CAT
PEIIEH30BaHOTO JIOCIIKEHHS 3 MY3UKO3HAaBCTBa, yBara caMme /10 o0pasy JIIOJHHH Y
po3Bigkax ¢imocodiB € aemo TimeprpodoBaHor. HatoMmicTe cinymmHuM Oyino O
HaJIaTH OTJIAJIOBY 1H(GOpMAIliio IMOJA0 KIHYOBHX €TaIlB TpaHchopMarlii XKaHpy
cuM@OHII 13 KOHTEKCTYali3ali€l0 IPOaHalTI30BaHUX JIOCIUIHUIICIO PO3BLIOK 3
pIBHUX TyMaHiTapHuX aucruiutiH. Ile BoueBmar Hajgano O Aucepraiii OUTBII
«MY3UYHOTO 3BYYaHHS». AJDKe MPHUCKIINBO IIpoaHali3oBaHI maHi CBITIIaHOIO
teopii cumdonizMy b. Acad’esa (1.2.1), M. Apanoscrkoro (1.2.2), O. 3iHpKeBUY
(1.2.3) Ta 1H. BHCBITIIOIOTH PI3HI IMIXOIH 0 THUIIONOTIl cuM@OHINH, OJHAK He
HaJITO PENPe3eHTYIOTh €TalHICTh IIEPEeTBOPEeHb CUM(OHII BIPOJIOBXK ii ICHYBaHHS.
Y Toli jXe dYac CTHCIMII ICTOPHKO-€CTETUYHHII €KCKypc MII OM JIOTIYHO 1
MOCIIZIOBHO II/IBECTH 4YHTaya [0 IPYHTOBHOIO PO3IIISAY CYYacHOTO eTally
dbyukionyBanHs cuMdoHii Ha mpukiIaal TBopiB B. CuibBecTpoBa y MEOMY JKaHpI.
Toxx xoTimocs O 3amuTaTH, AKUM € Micye paHHix cum@oniii BaneHmuHa
Cunveecmposa 6 icmopii po36UmKY €6PoneticbKoi CuM@oHii?

2. «ITocTmoMIiiHICTE» — OJIHE 3 KIIFOYOBUX ITOHATH ITIOCTMO/IEPHICTCHKOL
€CTeTHKU — TIociae ocoOimBe Miclie y (GopMyBaHHI aBTOPCHKOTO KOHIIETTY
cumdonii 1u1 Banentuna CuibBecTpoBa. CIOBO «IIOCTIIOMIITHICTE» OYIKYBaHO
BHKOPHUCTOBYETHCA y BCIX po3auiax aucepTarlii. OgHaK y IepeBaXkHiil KUTBKOCTI

BHITAJIKIB BOHO 3BYYHTH YV CKJIaJ1 IIUTAT 13 mpanb lnpinoi, Mimusnoi, Ky3Hserosoi Ta
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iHmUX. Y Takuid crocid y dnTada (GopMyeThca YABICHHS MIPO 3MICT TEpMiHA
3aBIAKH HAIIPaIfOBaHHAM JEKUIBKOX MY3HUKO3HABI[IB, TIPOTE€ BUICYTHIM €
PO3YMIHHS, SK€ 13 3aIpOIIOHOBAaHNX BH3HAYE€Hbh HAHOUTRIN OJM3bKe maHi CBITIaHI 1
gOMy caMe€ BOHO BUABISETHCS CYTOJIOCHHM TPOYUTAHHIO JKaHPY CHUMQOHIL
B. CuneBecTtpoBUM. A MOXKIHNBO, € aémopcvka inmepnpemayisi navi CeimiaHo0
noHaAmmsa «nocmaoiliHicmob»? Y 1bOMY KOHTEKCT1 3TaJyeThCA HEOHOPA30Be
BUKOPHCTAHHS TEPMIHA «IIOCTIIONIS» SK KOMIIOBUTOPCHKO-aBTOPCHKE >KaHPOBE
BH3HAYCHHA IIEBHUX TBOPIB Y XX CcTOMITTA (1 A7 OKPEMHX IHCTPYMEHTIB, 1 JIJIS
OpKecTpy). ArpecuBHO-TOKaTHHN cTIiIh J[pyroi moctarozaii B. JlroTtocmascekoro (3
«3 moctmrofiit», 1958-1962) BoueBHAL Ma€ JDKEPEIIOM IHIIHIA, OLIBIN paHHIN TBIp
kommo3uTopa — Kounept 1y opkectpy, 1950-1954. Bogrouac marepian Ilepimoi
IIOCTJIFO/I11 BHKOPHUCTAHO Y MEPIIiil 9acTHHI Mi3HImoro Teopy — Jpyriit cumdoHnii,
1965-1967. Ina IL I'impemita Ilpemomis 1 [loctmonais B «Ludus tonalis» cramu
KOMITO3HUIIIHHOIO apKOI B MUKIL... YU cHpaeediuso ekxcmpanooeamiu maxuil
pempo-nepcnekmusHull nioxio Ha cumgonii B. Cunveecmpoea?

3. Tpere nuTaHHA MOB’SA3aHO 3 KATErOpIE€IO, 10 SKOI OOOB’SI3KOBO Mae
3BEPHYTHUCH JOCIIJHUK Y Mporeci ananizy cuMdoniit B. CunbeBecTpoBa — ifieThes
npo «tuinry». Kareropis «Tumii» y My3UgHUX KOMIIO3HUITIAX cepeAnHN XX CTOIITTA
(Bkaxximo Ha TBopm Jlxoma Keimka uyn JliMmonra SlHra, HammcaHi Maibke
CHHXpOHHO 3 mnepmuMu cuMmdoHiiMu B. CumsBecTpoBa) HPHCBAYEHO YHMANO
npans: Jonh Paynter’s Sound and Silence («3Byk i Tuma»®); Douglas Kahn’s
Noise Water Meat: A History of Sound in the Arts («lllym, Boga, M’sco: icTopit
3ByKIB y mucrenTtBax»); Alex Kolkowski’s Music, Noise and Silence: Defining
Relationships between Science & Music in Modernity («My3uka, IIIyM 1 THIIAY:
BI3HAYAIOYH BiTHOCHHH MIX HayKOIO 1 My3HKOIO B Cy4acHOCTI»)’ Ta iH.

VYV mpomeci po3riiay KOKHOI 3 4OTHUPHOX cuM@oHIT maHi CBiTjlaHa 9acTo

BHKOPHCTOBY€E cloBa «MOBYaHHA» (c. 98, 151), «rumay» (c. 128, 154), «mayza»

6 Paynter, J. (1970). Sound and silence: classroom projects in creative music. London: Cambridge U.P.
7 https://www.sciencemuseumgroup.org.uk/wp-content/uploads/201 7/11/Music-noise-and-silence-full-report.pdf



(c. 129). i mpu croéa ¢ CHNOMIMaMU  ui 6  KOHMeKemi came  cusdgionin
B. Clnb6ecmpo6a ixX MOMNCTUG oudhepenyiosamu? Hicwgo koxene 3 mpoox crie mac
CEOI0 CEMAHMUKY, MO AKe 3 HUX HAUOLTLWON  MIPOIO  CYOTOCHE  KONCHIT 3
womupbox curghonii?

Vei BHCIOBCHT 3ayBaKeHHs, KOMEHTAP] Ta 3ayBaKeHHd, He CTABIATH 111
cymuis nepesari jcepranii C. Hlenkanosol, maiorh Ha METI HaroJOCUTH Ha
CBOEYACHOCTI 1i  MOTPIOHOCTI  PeleH30BAHOIO JIOCTIIKEHHS, YTOUHMTH HUIKY
MONIOKEHbD | aKTYalli3yBaTH BUOpaHy A0CHAHULCIO TEMY.

Beawaio, mo jucepramis «Iloetnka paunnix cumdoniii Baientuna
CHIBLBECTPOBA» € CaMOCTIiiHNM, 3aBepIIeHHM 1 OpPHTIHATLHUM JIOCITITAKEHHAM.
3mict Ta crpykrypa amcepranii C. llleakanoBoi, oOrpyHTYBaHHS aAKTYalIbHOCTI
NOCIKEHHSA, JeTalbHUI Orng]l 3Ha4yHO! KUILKOCTI HAYKOBHX JIKEpEd 3 TeMH
auceprauii  ta  ramboknii  daxosuit  avaniz  cumdouiii  B. Cunpsectposa
BinosizaioTe KpuTepiaM cyuacuux sumor MOH Vkpainu 10 kpastiQikariiinmx
poGiT noktopa ¢inocodii. Asropka auceprauii Illeakanosa CsiT1ana
OaexkcanapiBHa LITKOM 3acCAyroBy€ Ha TMPHCY/UKEHHS CTYMeHs JO0KTOpa

dizocodii 3a enenianbHicTio «025 — My3nine MHCTEUTBOY.

JIOKTOp MHCTELITBO3HABCTBA,
Crapiumii BuKIaaa4 kadeapy
IHCTPYMEHTAIbHOTO BHKOHABCTBA
(3a BUaaMH)

K3BO KOP «AxkazeMis MHCTEUTB

imeni [Tasna YyOGuncpkoro» PAKOUI B. O.
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